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Music is the expression of infinite human emotions, the primary entertainment tool for human beings, the
inheritance of crucial human culture, and the indispensable spiritual food for human life; music is said to be a
world language without borders and a culture shared by human beings. Art, with the changes of the times, music
has never been forgotten. Music is becoming more and more critical to humanity around the world. Governments
of various countries are paying more and more attention to music education, and music classes have long been the
only compulsory course in middle schools, primary schools, and kindergartens worldwide. Subject.

The world also knows about music because of its importance to humanity; various countries have also invested
a lot of resources in music education to cultivate many musical talents. Everyone is also rushing to invest in the
art of music, hoping to achieve high singing , performance, and creation standards. Healthy. Competition and
cultivating talents are good things, but they can only improve the musical attainments of some people. Different
scholars often publish multiple benefits of studying music on the Internet. These benefits are not only about how
high a person can achieve by studying music but also how music can invisibly and positively affect human life after
learning music.

Have you ever thought about it? Music is an essential spice in human life. It not only entertains people and
enriches human life but also stimulates human wisdom, guides human spiritual behavior, and stimulates and
relaxes human beings. Brain nerve, if we can have a set of practical ways to use music, we can lead the positive
thoughts of today’s teenagers, stimulate the positive energy and self-improvement spirit of young people, and
enable them to understand self-love better and have the spirit of great love. As the saying goes, young people are
the masters of the earth’s future. In the infinite universe, a community with a shared future for humanity is an
indisputable fact. If music can effectively lead young people, they will be filled with the spirit of mutual help and
love, and they will like to make progress, share responsibility, and love together. Peace can enable humans living
in the same global village to have a better and harmonious world.

In 2023, we successfully held the first International Music Education Summit Forum. Under the guidance and
support of the “Propaganda, Culture, and Sports Department of the Liaison Office of the Central Government
in Hong Kong” and the “Culture, Sports, and Tourism Bureau of the Hong Kong SAR Government,” the forum
achieved unprecedented success. Chairman of the Arts Development Council, Mr. Fok Kai Kong JP, served as the
officiating guest of the summit forum. At the same time, he praised the event as a pioneer in the art world and
made a significant contribution to the music and art world. He believed the event was very successful-successful
and valuable and must be continued with great effort.

We will usher in the second International Music Education Summit Forum this year. Based on the first event,
we will continue to invite internationally renowned music education scholars and professors to come to Hong
Kong to discuss how to inspire and stimulate positive human thinking through music education. , how to improve
teenagers’ and children’s self-confidence, moral behavior, social inclusion, and self-care learning ability through
learning music, etc. After the forum, we will invite internationals to arrange, classify, and organize music, create
amusic education syllabus, and promote it in kindergartens and primary schools, making music education a way

to solve psychological problems.
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This year marks the second edition of our International Summit for Music Education. We will continue to
explore the impact of music education on humanity and how to leverage music education to lead the youth in a

positive direction.

Music expresses humanity’s boundless emotions, crucial cultural heritage, and spiritual nourishment. Music
is regarded as a universal language transcending borders, a cultural and artistic asset all humanity shares. As
times change, music has become increasingly important, and governments around the world have placed a high

priority on musical education.

Countries worldwide invest significant resources in developing music education and cultivating musical
talents. However, we should be aware that the goal of music education should not just be the pursuit of individual

performance skills or creative achievements but how music can subtly influence and shape one’s life profoundly.

Music is essential in human life, entertaining and enriching us. Moreover, music can spark wisdom and guide
our spiritual behavior. If we can master effective methods of using music, we can influence the thoughts of youth,

inspiring them with positive energy and a solid, self-reliant spirit.

Young people are the future masters of the earth. Music can effectively guide them, instilling a spirit of mutual

help, love, and passion for peace. This will create a more beautiful and harmonious world for all of humanity.
This Music Education Summit aims to explore more suitable music education programs for youth, providing

references on how music can inspire and stimulate human thinking. The goal is to contribute to the community of

a shared future for humanity and the global village of youth, promoting peace and amity.
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Music is the key that unlocks the doors of life

1. Benefiting from Music Education Ages 5-15
Basic Scale and Arpeggio Training
Etudes, Sonatas, and Masterpieces (Musical Technique)
Key Points:

- Proper Technique - Diligent Practice Habits
- Quick Reflexes - Good Aesthetic Sense

(1 hour of practice per day)

4.Music Education Permeates One’s Entire Life

The ability to challenge Unique insights (social elite)
- Reverse thinking - Positive verification

- The courage to express oneself

- The ability to discover

(maintaining participation in music activities)

2. Ensemble Rehearsals and Performances
Concerts and Charitable Performances (Facing the Audience)
Key Points:

- Applying What You've Learned

- Collaborative Relationships

- Stage Practice

- Remaining Calm Under Pressure

5.Noble character The charm of one’s personality
- Pursuit of learning and academic qualifications
- To take the stage of society
- Establishing a social circle
- Ability to take quick action

3. Benefiting from Music Education Ages 16-25
Independent Spirit Free Thinking (Uniqueness)

- Turn Practice into Contemplation

- Refuse to Follow the Crowd

- Broad Exposure to Musical Works

- Exploring Ancient and Modem, Eastern and Western

The graduated students of both Shanghai Conservatory
of Music and USC, Xue Suli studied under Alice, Huang
Su studied under Eleonore. They took a photo in front
of the statue of their feacher on the occasion of the
completion of the statue
and the 10th anniversary
of the Schoenfeld Interna-
fional String Competition.

China

6. Using the key of music to open the doors of life
- A correct outlook on life and an international perspective
- Mastering various learning methods
- Combining with technology and finance, exploring cross-
field battles
- Enjoying a wonderful musical life with lifelong benefits

Xue Suli, Huang Su with Harbin city leaders, the Secre-
tary-General of the World Federation of International
Music Competitions, the Chairman of the Russian Arfists
Association, the Russian Consul General took photos at
the statue of their teacher Professor Schonfeld, which
| was permanently
completed in the
M Harbin Concert Hall.
4 September 6, 2023
Harbin, China

(If any discrepancy arises between the English translation and
the Original Chinese version, the Chinese version shall prevail.)



= i3 E 7 = S il
HONG KONG INTERNATIONAL MUSIC FESTIVAL

L EoEwene |

Music Education Academic Report

J_ )'/f 'f/ A j_ [ l—ND Nbl]i;ri_]ﬁ DATKYOTA
Prof. AIeJandro Drago £ LA R b A 2
AR A S E R R NEERDIRERE st WL e

AEse R M RHE & R

(BEZRNIIGRHERENE)

518 3 MENRZECHRIZRE - REBSIEHRERE - XMINR
EFYBUNEHSHFR  ORAFREEFER Hag/) DARFEAUIRTERRFZORE  TBEIEINEBMRER - MRY
RABRA  ¥RFAS - P - BU¥R  SPNARNEZFHE - WARER -

REY—RREMEENTE - BANER Y ERXE - Red 78
BRENDA - ARMFW LR - EREHP  REENBELRIE
M - KA ZRHNERRIGEXEXANEENSERYM[E
Bo-145ITRNEZLFHENZS) - B—ERZEETRNMAZRA
TUAR - AREREERKIIGEE RABHE LEANENBIY -
BRERE R RENNEL RGN TRU S RABPRRHRIER
=

2558 - DENPMARRE
BERUEEBEERENZARBRTRETRRBER BRTHNG
£ EED - B BENBERERY - RBEEANLERENS - S5
BNZENEEBEATM - HERE - 253 RERAMRVERE
ENFMME - REARERE - ERABRK - AMEMNINMERRET R
ERBER - BB FARBRERD TZERXECNER - EFEC
HIESE - HEFERL - MNIBNTARRANERRE -
LIAFI G, BRYEUERABSHNEEAEATNESEEZAE - EERRY
SEHBESEREBETINNLE  BERESAMIBEY 2 n . EESLERE BRARMEFMBRMEER - NS0 REMEA
HEH - BRORENFTZENERE - FEERSFIGE2 g &L - B BEREIMENEENE T - 75 T NESRENENER
% BRUSHFNEEHE  BAEURAL FITFOERTHAM RIS WFENFUNRUARSER
BUERE  BIEAZANEPEFHNRROTES - 1B FRBBEL INE  EREROME - IRERBNEREN - TURARRE
TLEBESHE  RHFESHNEY - tERFHATEEEREER  BHEFEFERBE OB SEREE - EEFa—aE8MR
RR - BRNTHAENMEENSESNIBEES - FREVAREF RS EI@%—A%$F%'ﬂ7UEE¢gW§%°
ENES  SEMME—  EIMERES - XEESKENSES hE  SNERTAN RO - LA —PILRES - BEFE
ABRIRHARAY - BHRANREUMATIE  TFEEn  BfF BRFENTEARSNUESA-NEREE - £IFENSS
it - EREENAAEL - BRICT S  EEANBGEARL SERNEE BRI RIMNEERREE

5 WRISENASELRRITRIBHRTBENLE - RZ WTEREUNZERE  RENSHMGEIULERR
N BETIE  BEENNGLFEEENENS e . o RERED - EFERRUNFECILSESERMRES - UEEEN

DRIBARAR - RCZAMIBENSANBEEEEM - MRSBEERRE - FEHIUBIRENEREINTENS  H—F
h¥  BEMLNEFERNAESS Tl —SuBREn AKRBENEE:

BB ESANNES - FIFEHINFREENERE T ZEN BRZRNGHFRN— M ERBABEZNHAR - BAEFER

B IR - BENTARM T RFNINE - TEZLRAT - 8 ERRNEND S

kﬁﬁﬁ?ﬂﬁ%%%%ﬂyﬁ%%ﬂm%m%%&%juﬁm REIFHEMEENFET - B 7 WA RN B S/t AL
MBERATREAKTE  MESFEUSERIRESTERGSEs  AENMAMITE - RIS AR D AR B4 Z R D B
5 O 4RAEEBCHIAMEES - N DHAEERBRIEFENZARES THTIE - 15 BRI

BiEKE  BZFIN4ESIFEESAEER T — Mg BERCRARMIIGFHRARAEE - TEEEINNMAEI ZERETE
# - SHSMsolfah IAE  ERFIHRE/TEIFESDEET @ BERETUNRABEANFEANKINE L BHTTH -

ZMRRNESER - XNIBRAR TR B MENEREERE
L -240- J



& i

FR

==

]

e

FS 15

HONG KONG INTERNATIONAL MUSIC FESTIVAL

‘ 3. A S {ERFL IR AE

ERRABIRE 7 EANSE  IMENBRABSALNHNE
¥ - FELMBHFERBREARTEAMEREZMNARIER ¢
BRRERZGFSIME - BRTS5EERNNBENER - BEEX
KRGS FROREE - WEMHE - RMBTMAESS - IULEES
FFFERN - BAEZANERE ~ TEBAAVNGE PHIRI «

INE  ZEFRBRMA BFES  AENAEREDNDS
fE -

T FAELRAN—R - FEVALEENTINLEB 7 -
187 7 DEMAFRRAEMASREE «

RE  BRTUMFZRTUFENERZREREHEAMIRS
TERVSBIREE - ARKFSIA TR MR T £ -

MWNZEIZWRE - EZFEEHZZ REMTRME - BRE]
RN ZAESEFKFNRE  EENNEREN  BERLAET
EENRLEENE - ERRERNERERBRNEEFANSH
CHE] - BAZAA - BONRE - N HERENEERSKS -
ERBTAEEAHRNENERY - REAMEAWENSTE - @
KB - RE7RUNNE - BEZRERRRHES THRS
MEERZANRAMESNREN - KR 7 BRIEMNEMRERN
B RENMEHASRFETARSENP -

EEZRINGPEFNANSENDEREREZEBIRWH
Rd - ERREANEHRB T EWNERGEE - BXDAEBARH
fE - BNRAGS - REF - B BRI FAEREEZRE P RREN
NESERENERERTETUNENEERE - BTWHTREEERR
T EGRASE ) ZERBNINE - EEEPEREZNARMITE
BEERFRS  BSARAPREESR - IS5 EENTHREDEE
NETRW P AT TEREEN - HINLEEFR Ba THTRW
HEKOS - MEERRATPRENASEETERERTHNEERA
& - It BEIMEERERERNEBER 7 AT LEDRNARE
o - Rl HBAPRER -

4.X{ERIR

ERYERTUFEEMARNE RER - NENF LHRE
FAXCEBRNMRE - R RMEH 7RS - BB TMREN - HEPT
BUERR - BT HRNUEES - BR2NER - BIRRARNE
KL FESNESHUBERANMRE - REHTRU—EM
BHARNMBKNES -

fNE  ZEZEIARXENNPNE R - AR 7 AF - 27

¥ BERAUMFRRERNENRBEERFZRE - JRlE—F18
BEENE R EEXAER -

EEERNHENRASNEEZEMNENBEATN - X
il 7 BANRE - RERFANBE Y EREFRRNERLR - R
FIFN 7 A IPTARSS RN - BT E E IR R RS R/ KSR
fEm - TIERFREZE ZHKE - REACILUEHEREHN KRR
BRYE - Al - BMAZSHRELER - BmKEERREOFam - AR

‘ B OUERFIE R - IR RIS LR B DU R =53 KB SE

i
o}

F_mERSRHES

-241-

IFiEIn

ASNAESH - BYMUFEFENESRTHWERNME - XM7A \
AR ZAEY - A BEANKSEMUERENBATE -

IG5k - BMRAZHEN - MR/NKBIEHCHHE - £HNE
REFAERNZRPRAE - M ERYERBHIECHE
- TERFRFHALZEWRA - X&) 7\ KERNRRSS -
AMITANRBBCHXERFMZHEREELPERNE - XN R
MEE 7 — P REER - REFA—EXERT - REFMRANXA R
BEH - /KU REARAER SEWHSUERENEZARE D -
Bt - REMBEEFEN FATHNHABRRERER - BElIOESEH
FASNKZENFESHRAPREERRER - &5 - BRSH(E
NEREARFEEBSRKEAREROANNBR - MENUERE
HE - BRFEEONMALLERSHFHNEREE -

S.RWERNS

BRYBEAMBIA T EREENRUARNS - ANEREER
B fIfF - ERATNERYE - REERANRRAE - FZHI
ATEFNNRER AN TRERNERERN - NEFRABEPREN
IEE - MElES - HAUBEMB RS - EFSTUDHRE

ER - BFRRUAESTFATH  SWIRM - FREEA - BFRIC
E ZABER - ERARAARNENE - W5 - BEERHEREN

OEBRENINATEMEMRN - RETERERN ZEMNL -
WENPE  BHERERIUAKLENRE  #SBERS
ERRURE -
REEFRTL)  ERTUVFERRETEI . AERANESR
- FHX - BRATN  BREEENERTUEWALAFHREE -
REFEFRLTN)  BYEFHYBRENIEBREE - WolE
1~ CRMAWMERED - EERTELSIMIBHEUPBIFEESR -
BERHBEN - RBEAZRSANFERERABRAREMHHN
BEMRWERER - REEBER T REZIVEMIS - WEFA
7 fRER - FREIE - BWIE - SRHE ZAEE - RELEN
BERYUBAS - BT ANBERWAER - FEMRATYLURLAA
BRRTE ERZEHZSEFMANETL - FRE-MUINER
RECILEAEAS ARERIRWAIARR -

Conclusionig

B2 BFR¥YE RIREBEFNE REToB8TERSRT
BEEFEEWE - MEHAFRAMBRER - 2IERANSE - L2
HHEREREEXLERE  SRYUBEEETEREN MET R
BEEZREENER - TEFENFTREANRWAZNERRERS
RINED - BREBHMIINDA - #HRXAMZUWEABRNENEATE
K - BEERNERVRE  HREHESFRENNS - BITHEE
FERA ENEUAEEENEEEN - FEECHAL  £ie
REMZRRIEE - ERRHABMREBNERENERBB TR
AMENIE - BFREEREEENZ N B SR KA ER
- ULRNABEREE  BIREZFRME - FASMEFERREATD
RN —EBOMEE - BSEMBENAREA - BERABZEHE

NEFRERNTERNE - \

(P EAERSEZR MBEEEZE -
BEAESRARZE - )



& b3
HONG KONG
e ——

H__

E|

FR

INTERNATIONAL MUSIC

mERS RS

=z

= N

o
T
FESTIVAL

IFiEIn

——

=]
[=1)

BT F NI

Music Education Academic Report

WHEr - B =
Prof. Alejandro Drago

Professor of Violin and Viola at the University of North Dakota
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The Transformative Power of Orchestral Training

Introduction

Of the different ways in which music education can be
offered to children—such as private instrumental or singing
lessons, church or community choirs, school bands, etc.—
orchestral education, through school, high school, and
college programs, offers a unique and comprehensive
approach. It fosters not only musical skills but also personal,
social, and academic development in young musicians.
In this presentation, | focus on the benefits of orchestral
fraining, particularly early orchestral training (defined for
this paper as orchestral education and participation that
begins in childhood or early adolescence, usually between
the ages of 6-14). This focus is based on my personal
experience and expertise and in No way suggests an
intrinsic superiority of orchestral training over other methods
of musical education. The aim is to outline how early and
advanced orchestral training provides the most desirable
benefits music education offers to the youth.

1. Cognitive Area

Music education significantly enhances cognitive
development by improving brain plasticity, memory,
attention, problem-solving, and spatial-temporal
reasoning. Research shows a positive correlation between
music fraining and academic performance, particularly in
math and reading. Learning music also enhances critical
thinking skills, translating to better problem-solving abilities
in academic settings. Additionally, music education can
improve linguistic skills and facilitate the learning of new
languages. Playing in an orchestra requires quick decision-
making, advanced auditory processing, and exceptional
multitasking  skills. Musicians must rapidly interpret the
conductor’s cues, synchronize with their fellow performers,

and adjust their playing in real-time. This requires a high
level of multitasking and auditory processing, cultivating
cognitive flexibility and executive function that can
franslate to other areas of life. The cognitive benefits of
music education, such as enhanced memory, attention,
and overall brain function, make a compelling case for its
inclusion in youth development programs.

Primary School : Early exposure to music through
singing, rhythmic activities, and simple instrument play can
stimulate brain development and lay the foundation for
cognitive skills like memory and attention.

Secondary School : More structured music lessons and
ensemble participation can further enhance cognitive
abilities, including problem-solving and critical thinking.
Learning to read music notation and play an instrument
also develops spatial-temporal reasoning.

College (Music Majors and Non-Music Majors)
Advanced music studies for music majors can refine
cognitive skills to a high level, while non-music majors
can sfill benefit from elective music courses or ensemble
participation to maintain and enhance their cognitive
abilities.

Specifically, orchestral fraining offers a unique
advantage in learning to read music notation. Unlike
abstract solfeggio exercises, orchestral practice provides
a hands-on experience of reading rhythms and melodies
in a real-world context. This practical experience allows
students to model, correct, and improve their reading
skills by observing and imitating their peers, which is a
fundamental mechanism in language acquisition. This
immersive approach not only accelerates the acquisition
of music literacy but also deepens understanding through
immediate application and feedback.

-242-
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2. Emotional, Psychological, and Personal Development

Music education plays a crucial role in the overall
development of students by fostering teamwork, empathy,
self-discipline, self-confidence, and emotional expression.
Regarding emotional and psychological well-being, music
education significantly impacts students’ lives. Research
indicates that participation in music programs reduces
anxiety, stress, and depression, improves social skills,
and promotes a sense of belonging, thereby playing a
crucial role in their mental health. Developing emotional
infeligence through music helps students express
themselves, understand their own emotions, and develop
empathy, contributing to better interpersonal relationships
and emotional well-being.

Music education also plays a vital role in boosting self-
esteem and confidence. Mastery of musical instruments or
performing on stage instills a sense of accomplishment and
self-efficacy, contributing tfo improved mental health and
overall well-being. Moreover, the discipline and dedication
required in music practice cultivate essential life skills like
fime management and perseverance, benefiting students
in both their academic and professional pursuits.

Primary School : Group singing and music games, as
forms of collective music making, can promote emotional
expression and help children develop empathy and
teamwork skills. Even small achievements in music, like
learning a simple song or playing a basic rhythm, can build
confidence in young children.

Secondary School : Participation in orchestra or band
can further enhance emotional intelligence, self-discipline,
and feamwork, as students work together to create a
unified musical performance. The discipline required to
practice aninstrument and participate in ensembles fosters
perseverance and time management skills.

College : For music majors, performance opportunities
and collaborations can build confidence and resilience.
Non-music majors can engage in music-related activities
to manage stress and enhance emotional well-being. Both
groups can continue to develop discipline and confidence
through ongoing music practice and performance
opportunities.

An offen overlooked yet important benefit of
orchestral training is that it provides a unique environment
for developing ethical reasoning and behavior. In the
orchestral sefting, each musician’s performance s
constantly evaluated by their peers and the conductor,

fostering both a healthy admiration for excellence and a
critical assessment of one’s own skills and those of others.
This dynamic encourages the development of individual
critical thinking and problem-solving abilities, which
must then be negotiated within the collective needs of
their section and adhere to the arfistic directives of the
conductor, who serves as the ultimate authority and acts as
a unifying force, guiding individual efforts towards a shared
vision. Furthermore, effective tfime management becomes
a crucial aspect of this training, balancing ensemble
rehearsals with the ethical obligation of committing to
individual practice, ensuring that each member contributes
effectively to the ensemble’s success.

3. Teamwork and Social Skills

Orchestra training provides invaluable lessons in
teamwork, collaboration, and effective communication.
These experiences help students develop inferpersonal
skills that are crucial in the modern workplace. Ensemble
performances require collaboration and cooperation,
fostering a strong sense of teamwork among participants.
The skills acquired through orchestral training, such as
effective communication, active listening, and mutual
support, seamlessly transfer to non-musical settings,
enhancing performance in academic group projects,
workplace feams, and community activities.

Primary School : Students learn to listen to others, follow
instructions, and cooperate in group music activities.

Secondary School : As part of an orchestra, students
must work together to achieve a commmon goal, developing
essential interpersonal and leadership skills.

College : Orchestra experiences for music majors and
non-music majors alike continue to hone collaboration
and communication skills, preparing students for the
collaborative nature of many modern workplaces.

Orchestras, from elementary school to professional
ensembles, are multilayered social networks. Musicians
navigate both horizontal relationships  with  peers
and a hierarchical structure, normally culminating in
the conductor’'s ultimate interpretive authority. The
inferconnected nature of orchestral performance, where a
violinist must simultaneously connect with their section, the
larger string section, the whole orchestra, potential soloists,
and the conductor, mirrors the complexities of navigating
any social network. While other forms of feamwork, such
as sports, offer similar benefits, orchestral playing uniquely
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combines this social navigation with the accomplishment
of a collective artistic and expressive task. This adds a layer
of emotionality and other profound values not always
present in purely competitive activities.

Teamwork and collaborative skills honed in orchestral
fraining readily transfer to professional settings. The
orchestral  structure  mirrors  corporate  hierarchies,
requiring individuals to collaborate within teams while
following leadership. In turn, leadership skills developed
by section leaders or concertmasters in an orchestra are
directly applicable to team management roles in various
industries. Project management across industries mirrors the
coordination required between orchestral sections. Active
listening skills, vital in ensemble playing, prove invaluable in
customer service, counseling, or negotiations. Additionally,
performing under pressure tfranslates fo meeting deadlines
in any profession. The discipline of practice fosters a growth
mindset beneficial to any career, and leadership skills
developed within the orchestra apply directly to team
managementroles. Furthermore, the emotionalintelligence
cultivated through collaborative music interpretation
enhances interpersonal dynamics in any workplace,
fostering communication and conflict resolution.

4. Cultural Awareness

Music education cultivates cultural understanding
and appreciation by exposing students to diverse musical
fraditions, styles, and historical periods. This exposure
promotes tolerance, enhances appreciation, and
facilitates cross-cultural communication, helping to bridge
cultural divides and nurture global understanding. By
exploring different musical traditions, students develop a
deeper appreciation for cultural diversity, which contributes
to a more inclusive and interconnected world.

Primary and Secondary School : Students learn about
music from different cultures and time periods, broadening
their perspectives and promoting tolerance.

College : More in-depth exploration of music history and
ethnomusicology courses can further enhance students’
understanding of the cultural significance of music.

The repertoire choices made by a conductor
significantly impact an orchestra program’s ability to
fulfill its broader mission, which extends beyond mere
performance. These selections not only shape the musical
development of young musicians but also resonate deeply

within the community they serve. By carefully selecting
pieces that resonate with the specific community—be it
the school or the wider region—an orchestra can foster a
deeper sense of connection and relevance. For instance,
incorporating local folk melodies, showcasing the works of
regional composers, or programming music that reflects
the community’s cultural heritage, and in general, tailoring
repertoire to reflect the cultural, social, and historical
aspects of the local community, can all enrich students’
understanding and appreciation of their own heritage. This
approach not only enhances the artistic experience but
also serves as a powerful tool for community engagement
and cultural expression.

Furthermore, this relationship is reciprocal. A
community is more likely to embrace and support its
orchestra—whether a school ensemble or a professional
one—if it sees its own stories, traditions, and aspirations
reflected in the music performed. This encourages active
engagement from community members who recognize
their own cultural heritage and experiences echoed in the
orchestra’s performances. This fwo-way exchange creates
avirtuous cycle where the orchestra acts as a cultural mirror,
reflecting and amplifying the community’s unique identity,
while the community, in furn, embraces the orchestra as
a vital part of its social fabric and cultural ambassador.
Therefore, while repertoire choices are pivotal in shaping
the educational outcomes of an orchestra program,
they also play a vital role in fostering a strong, supportive
relationship between the orchestra and its commmunity. Last
but not least, exposure to diverse musical traditions allows
students to connect with the emotions, stories, and cultural
expressions of people from different backgrounds, fostering
empathy and a deeper understanding of the human
experience in all its diversity.

5. Career Opportunities

Music education opens doors to a diverse range
of career opportunities, not only in music performance,
production, therapy, and education but also in technology
and related fields. Many successful individuals attribute
their career paths to early music experiences. Skills gained
from music education, such as creativity, critical thinking,
and problem-solving, are highly valuable in numerous
professions. Career pathways in music include roles in
music therapy, sound engineering, music production,
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music journalism, arfs administration, music fechnology,
and teaching. Additionally, the transferable skills acquired
through music education can be applied to various other
professions, underscoring the broad applicability of a
background in music.

Primary and Secondary School : Early exposure to
music can spark a lifelong passion and lead to a career
in music.

College (Music Majors) Music majors receive
specialized training and develop the skills necessary for
careers as performers, composers, music therapists, music
educators, and music industry professionals.

College (Non-Music Maijors) : The tfransferable skills
acquired through music education, such as credtivity,
discipline, and collaboration, are highly valuable in various
professions outside of music.

A key role to be played by music educators is to
inform and educate students and their families about the
diverse career paths music offers. This includes highlighting
opportunities beyond performance, such as music therapy,
composition, music production, sound engineering, music
journalism, arts administration, instrument repair, and
music education itself. By broadening their understanding
of potential careers, students and families can make
informed decisions about pursuing music-related studies
and envision a future where their passion for music can
franslate into a fulfilling profession.

Conclusion

In conclusion, music education, particularly through
orchestral programs, offers a wealth of benefits that
extend far beyond the development of musical talent.
From fostering cognitive enhancement and emotional
well-being to promoting essential life skills like feamwork,
discipline, and self-expression, music education plays a
vital role in shaping well-rounded individuals. Whether
students pursue music as a career or simply engage in it as
an elective or extracurricular activity, the impact of music
education on their personal, social, and academic growth
is undeniable. By nurturing a love for music and providing
opportunities for musical expression, we empower young
musicians to reach their full potential and enrich their
lives, both personally and professionally. The skills and
experiences gained through orchestral education leave a
lasting imprint, equipping students with the resilience and
adaptability to thrive in various aspects of life long after
their formal education has ended. Let us champion music
education, particularly orchestral programs, as an integral
part of every child’s development. Advocate for increased
funding and resources to ensure that all students have the
opportunity to experience the tfransformative power of
music.
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The Transformative Influence of Music Education on Youth:

A Comparative Analysis of Asian, American, and
European Approaches

Introduction:

Music education holds a profound influence
on the development and future trajectory of youth
worldwide. Its impact transcends cultural boundaries,
yet the approaches to music education vary
significantly across different regions. My presentation
aims to explore how music education influences the
youth and compares the approaches in Asia, the
United States, and Europe.

Music Education and Youth Development:

Music education fosters cognitive, emotional,
and social development in youth. Through learning
to play instfruments, understanding music theory,
and participating in ensemble performances, young
individuals enhance their cognitive skills such as
memory, attention, and problem-solving abilities.
Moreover, music education provides a platform for
emotional expression, aiding in stress reduction and
promoting mental well-being among youth. Socially,
engagement in music ensembles cultivates teamwork,
communication, and empathy, shaping individuals
into collaborative and empathetic citizens.

Asian Approach to Music Education:

In many Asian countries, particularly in East Asia,
music education is deeply ingrained in the cultural
fabric. Traditionally, Asian music education emphasizes
discipline, mastery of technique, and adherence
tfo tfradition. Students often start at a young age,

undergoing rigorous fraining under the guidance
of strict instructors. The focus is primarily on classical
music, with an emphasis on technical proficiency.
However, this approach has been evolving, with
greater recognition of the importance of creativity and
individual expression in music education.

In Korea, the wave of K-Pop has surged
dramatically over the past 20 years, resulting in a
decline in the classical music audience and an
increase in students majoring in commercial music. The
once mandatory piano and violin lessons for children
are no longer obligafory, with music education in
genres like pop and K-Pop becoming more prevalent.
In the past five years, K-Pop’s global recognition has
led American universities to start offering K-Pop courses
and majors. Despite these changes, music education
in Asia remains robust, as the positive impact of any
genre of music on children’s lives is well recognized.

American Approach to Music Education:

In the United States, music education is
characterized by diversity and inclusivity. The
curriculum encompasses a wide range of musical
genres, including classical, jazz, pop, and folk. Students
are encouraged to explore their musical interests
and experiment with various instruments and styles.
Moreover, music education in the US. places a
strong emphasis on creativity, improvisation, and self-
expression. Schools often offer extracurricular activities
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such as choir, band, and orchestra, providing students
with opportunities for performance and collaboration.

In the past, music was a compulsory subject in
the curriculum, exposing more students fo it. However,
as music was removed from public education and the
quality of children’s lives declined, American universities
began offering significant admissions advantages to
students who chose in-depth music education as an
extracurricular activity. This is because children who grew
up with music education demonstrated superiority in
many areas compared to those who did not. This example
clearly illustrates the importance of music education for
children.

European Approach to Music Education:

Europe boasts a rich musical heritage, and music
education is highly valued across the continent. European
countries vary in their approaches to music education,
influenced by their cultural and historical backgrounds.
For instance, countries like Germany and Austria have
a strong fradition of classical music education, with
conservatories and music academies offering rigorous
fraining for aspiring musicians. In contrast, countries like
the UK and Sweden prioritize a more holistic approach,
integrating music intfo the broader curriculum and
emphasizing creativity and innovation.

-249-

Comparative Analysis:

While each region has its unique approach to music
education, they share common goals of nurturing talent,
fostering creativity, and promoting cultural appreciation.
However, differences exist in terms of curriculum structure,
pedagogical methods, and cultural confext. Asian
countries prioritize discipline and technical proficiency,
whereas the U.S. emphasizes diversity and individual
expression. European approaches vary widely, reflecting
the continent’s diverse cultural landscape.

Conclusion:

In conclusion, music education plays a pivotal
role in shaping the future of youth, influencing their
cognitive, emotional, and social development. While
the approaches to music education vary across regions,
they all contribute to the cultivation of well-rounded
individuals with a deep appreciation for music and the
arts. By understanding and learning from each other’s
approaches, educators can better tailor music education
programs to meet the diverse needs of youth worldwide,
ensuring that future generations confinue to benefit from
the transformative power of music.
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When Al dances with music education

In the long river of technology, Al is like a mysterious traveler who has inadvertently stepped into
the sacred land of music. It is not only a messenger of the times, but also a revolutionary of music. Al
and music education are about to dance together, performing a symphony of the future and the
classics.

I. A new era of musical notes led by Al

Traditional music education, like a kind elderly person, uses their hands to convey the warmth of
music, and uses words to depict the outline of the melody. However, the arrival of Al s like a magical
magician, who uses the cold code to weave a musical web, and presents musical knowledge to
students in a brand-new way.

Intelligent learning software has become the private music tutor for students, and the Al coach
has fransformed into an invisible conductor, real-time correcting every move of the students, ensuring
each note is accurate. The Al teacher, an educator from the future, through big data analysis, gains
insights into the students’ learning status, and tailors the most suitable leaming path for them. Here,
there is no dull repetition, only precise and efficient progress.

Il. The challenge of interweaving melodies between human and machine

However, this infegration of technology and art is not without its challenges. The precision and
coolness of Al sometimes makes people question the unique emotional warmth in music education.
Music is not just a collection of notes, but also the flow of emotions. How to strike a balance between
the accuracy of Al and the emotions of humans has become a dilemma that music educators must
face.

This is a dialogue between humans and machines, as well as a reflection on the essence of
music. Perhaps, only when Al is no longer just a cold machine, but is able to fruly understand the soul
of music, can it truly become a powerful assistant in music education.

lll. The wonderful encounter between Al and music creation

In addition to innovations in the field of teaching, Al has also shown remarkable talent in the field
of music creation. It is like a widely knowledgeable composer, exploring the infinite possibilities of
music through massive amounts of music data.
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Under the ‘pen’ of Al, the notes seem to have come dalive. They freely leap and collide in the
virtual space, creating unprecedented melodies. These works may still appear somewhat immature
in ferms of emotions, but they have already reached an astounding level in terms of technique. The
involvement of Al has not only injected new vitality into music creation, but also opened up new
avenues for innovation in the art of music.

However, does the music created by Al truly possess artistic value? This is a question worthy of
deep contempilation. Perhaps, frue art does not lie in whether the work comes from the hand of a
human, but whether it can fouch the heart, and whether we can find our own reflection in it.

IV. The Path Ahead: Humans and Al Dancing Together

As Al technology continues to advance, music education will usher in a much broader horizon. Al
teachers will gradually become more widespread, allowing more people to enjoy high-quality music
education resources. Al’s involvement will also drive the diversification of music creation, allowing the
art of music to shine with even more brilliance.

However, this does not mean that the position of human feachers in music education will be
replaced. On the contrary, human teachers and Al teachers will form a complementary relationship,
jointly promoting the progress of music education. The emotions and wisdom of human teachers
will be combined with the precision and efficiency of Al teachers, bringing students a more
comprehensive and in-depth music education experience.

V. Reflection and Moving Forward

The integration of Al and music education is both a technological revolution and a cultural
exploration. In this process, we need to constantly reflect and move forward. We need to think
about how to better utilize the advantages of Al technology to improve the quality and efficiency of
teaching; we also need o be dlert to ifs potential negative impacts, such as excessive reliance and
emotional alienation.

At the same time, we also need to focus on the essence and purpose of music education. Music
education is not just about imparting knowledge or skills, but more importantly, it is about cultivating
students’ musical literacy and creativity. Therefore, with the assistance of Al, we should pay more
attention to the emotional experience and aesthetic development of students, so that they can truly
love music and enjoy the happiness it brings.

In the tidal wave of the Al era, music education is ushering in a new spring. Let us join hands and
explore the future path of music education fogether.

(If any discrepancy arises between the English translation and
-25 3- the Original Chinese version, the Chinese version shall prevail.)
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NEW MODULATIONS IN MUSIC EDUCATION

In a world where everything has tradable currency
and universal exchange, Music is utterly useless.

The shock value of the above statement likely inspires
complacent dismissal from the entrenched double corridors
of music’s educational establishment and passionate
musical lovers. How can the ephemeral qualities that
elevate music as the highest art form be reduced fo
commoditization?

However, the current state of music academics’
failure to acknowledge the ‘utility question,” let alone
answer it, is a pressing issue that needs immediate attention.
This neglect lowers our beloved discipline to the bottom
of the epistemological wrung, peering up at science,
law, philosophy, and the like. Unique challenges abound
that may point to existential threats never previously
encountered, such as blistering technological progress
ravaging consumers’ attention spans, an undervaluing
of archaic art forms that require base-level familiarity, the
ubiquity of sounds in daily life that are designed to go
unnoticed and be unexamined and ceding early music
education as a niche offering available to those with flush
financial capacity.

In addition to these external factors, post-secondary
music departments and leading performance companies
have internally been hell-bent on succumbing to the
insanity of the stale, pale and male school of programming
in a self-flagellating attempt to impress who knows whom.
It's hard to imagine a not-so-distant tfime when balanced
programming involved questions of historical periods,
compositional style and genre, and even key-signature
relationships. All of these considerations now seem quaintly
old-fashioned when weighed against gender, ethnicity,
and victimhood status.

Fortunately, all is not lost. There is an opportunity
to make the case for music’s indispensability in tferms of
practical, artistic and educational merit.

Ironically, the case for supporting music’s educational
importance lies in diversity. Not the state-mnandated
capital ‘D" diversity but rather the demonstrated benefits
and applicability of music education for neuro-diverse
learners precisely because we are ALL neuro-diverse! As
neuroscience advances, it further demonstrates the innate
special relationship between our cognitive development
and exposure to music. Scientific research proves the
impact of music on promoting brain plasticity, which literally
results in the reshaping of musicians’ brains. Unfortunately,
expanded brain plasticity does not correlate with increased
IQ. Still, it is not inconceivable that a scientifically vetted
early music education program designed for 0-2-year-
olds, when frontal lobe development is most crucial, could
have the same cognitive benefits as has been proven by
dietary intake and parents who read and converse with
their toddlers.

Jumping forward eighteen-plus years from newborns
to post-secondary age students, there are opportunities
for redefining the value of music education. Firstly, the
fraditional conservatory canon of master teachers,
instrument specialization, and unchanged academic
curricula that go back centuries need o be reevaluated.
As controversial as it may seem, most music performance
maijors must hit ten thousand hours before they have a
driving license. What an utter waste of time to restrict their
intellectual curiosity during their peak university years with
unnecessary coursework that they should be able to more
successfully attain independently. And what about the late-
bloomer student? Frankly, as performance standards climb
to ever-greater technical heights, it's deceitful and shameful
to purport that a first-year student lacking core foundational
skills can successfully bridge the gap to surpass their more
technically advanced peers. Practically speaking, any
student looking to make up for lost time on their insfrument
would have a higher probability of success outside of a
formal music performance degree structure, opting for a
more intensive and bespoke training environment.

So, what does a redesigned music curriculum look like?
It's a vision that offers hope and optimism. Firstly, a priority on
fransferable skills is essential. According to a 2017 Munnelly
study of undergraduate music students, 79% expect being
self-employed; 85% percent anticipate holding mulfiple jobs
in the field of music; 92% believe university music programs
are responsible for imparting business management
skills applicable to the creative economy. Excellence in
medieval species counterpoint is replaced with such topics
as how o negofiate, self-promotion, budgeting, marketing,
maximizing Al, digital media, and assembling your personal
board of directors. Essentially, the above components are
combined in an arts incubator platform where carefully
screened students have to pitch ideas to promote their
artistic vision.

None of this is meant to diminish the importance
of insfrumental excellence. The highest standard of
performance proficiency defines a professional musician
and provides a pathway for lifetime arfistic growth.
However, the longevity of our art form is predicated on
attracting and retaining the best and brightest minds to
take up the torch rather than a legion of mediocrity who
accidentally stumbled intfo the profession. Whether by
design or necessity, a transition back to pre-professional
musical fraining that is not necessarily predicated within the
lens of an academic degree seems inevitable. A return to a
pre-French conservatoire environment of the 19th Century
where guilds and apprenticeships were the training platform
of the day. The eventual correction of an over-supply of
musicians against the demand of the market is inevitable,
and savvy leaders in our sector are already plotting their
next moves to be ahead of the curve.
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“Music teaching in Italy, between tradition and innovation”

In my role as Director of Italian music Conservatories
since 2007,

Conservatories, | have been able to observe that, since

at Brescia, Como and Gallarate
the reform of music-university studies law 508/1999, the
conservatories have gradually lost control of pre-college
teaching, having assumed an exclusively university role,
both in the organisation of courses and in the age of the
students who access these courses.

Until the turn of the millennium, the conservatories
had aprogram established by a 1930 law, which allowed
all students, of any age, to enter the conservatory and
undertake academic studies from an early age.These
were very serious musical studies focused on the study
of the musical instrument with a solid foundation in

theory, harmony, analysis and music history.

The pre-reform Conservatory was a very selective
academy: very few students managed fo enter the
conservatoire and graduate due to the difficulty
and complexity of the musical programs, mainly
instrumental, required during the exams. With the
reform of music studies that led to the Conservatoires
becoming Universities, pre-college area teaching was
mainly entrusted to external music schools-academies
and state music high schools.

Consequently, the music curricula were necessarily
updated, adding several theoretical, musicological
subjects to form a more cultured and aware student,
own musical

capable of developing his or her

personality. This has inevitably led to a lowering of
the technical level and repertoire played by students
but has simultaneously widened the range to a wider
contingent of students.

Fundamental was also the opening up to the new
languages of music: jazz and popular music, which
were not previously included in the study plan of
[talian conservatories. Particularly in the Italian music
conservatories, the level of jozz classes is very high,
having almost thirty years of teaching experience.
In popular music, | believe that there is still a need to
consolidate the courses and target the educational
objectives well.

At the same fime, the schools dffiliated with the

Conservatoire have specialised in an innovative
musical approach with young students, using different
methodologies for learning music from a very young
age: Yamaha and Suzuki methods are used extensively.
Traditional Italion didactic methods (Piano, Singing
and Strings) remain the specific basis of professional
music studies in the Conservatories. In music schools
for children and amateurs, English teaching methods
(ABRSM), the Yamaha and Gordon methods were
gradually adopted for learning the musical language

and developing the student’s personality.

In this new concept of music didactics, the focus is
first and foremost on learning music as a language to
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express oneself, to express one’s emotions, to socialise
and to transform music as a means of communication
on a universal level, not only by professional musicians,
but by any student who is dedicated to musical practice.
The professional musician, the concert performer,
devotes his entire studio time to the search for technical
and stylistic perfection, in a dimension that is ‘less
social” but necessary to reach high professional levels.
The amateur musician can dedicate himself fo music
with more freedom, playing what he wants without
worrying about having to reach professional technical
levels. Music will accompany him through all stages of
life, perhaps playing with other amateur musicians. This
social dimension is very important.Fundamental was
also the opening up to the new languages of music: jazz
and popular music, which were not previously included
in the curricula of Italian conservatories.Particularly in
the Italian music conservatories, the level of jazz classes
is very high, having almost thirty years of teaching
experience. In popular music, | believe that there is
still @ need to consolidate the courses and target the
educational objectives well.

At the same time, the schools doffiliated with the

Conservatory specialise in an innovative musical

approach with  young students, using different
methodologies for learning music from an early age:
Yamaha and Gordon methods are widely used along
with the great Italian musical tradition methods, which
date back to at least the late 18th century. From as
early as the first days of life, sounds, singing and music
become part of an infant’s life. The sound aspect is in
fact one of the first phenomena perceived by the child
and confributes to its cognitive development even

before touch and sight.

If this daily routine is combined with the first melodies,
it is possible to encourage the baby’s first approach to
music, which will increase the perceptibility of his ear
to the point of being able to distinguish all the various
sounds around him. In this way, the child will become
increasingly curious about listening and will thoroughly
analyse every noise or sound he hears: he will be able
to recognise and distinguish them concretely, thus
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increasing his sensitivity to melodies and songs.

In this regard, sounds, colours, touch, smells and
tastes are fundamental aspects of the child’s cognitive
development, which he will approach driven by a
desire to discover and explore. In particular, good
music education is very important in helping the child
discover the world of music, making his perception of
sounds even more sensitive, which will also influence
his emotional state. Music education must therefore be
implemented as early as the nursery school by means of
acoustic stimulation and projects designed specifically
to set the littfle ones on the right path and bring them
closer to the world of music, which is useful for their
growth. Teaching music to children involves the use of
specific musical learning methods known as the Gordon
Method and the Yamaha Method. But what exactly do
these techniques consist of? All that remains is to find
out which musical methods can be offered to children

for kindergarten.

Gordon Method

The GordonMethod, i.e.E.E.Gordon’sMusic Learning
Theory, consists of musical learning characterised
by fundamental stages: just like the mother tfongue,
music can be learned in the early stages of a child’s
life in a completely natural and spontaneous way. For
this reason, it is a good idea to expose the child to
melodies and music as early as birth and to encourage
a completely natural approach that will help it to learn
the language of music effortlessly and completely
independently.

The Gordon Method is made up of specific phases
that can promote correct musical learning and bring
numerous benefits, including:

- bringing the child closer to the world of music;

- stimulates the perception of various sounds and
melodies;

- promotes cognitive development;

- increases musical knowledge and culture;

- brings children closer to singing and the use of the
voice;

- helps children recognise different musical genres and

deepens their use of instruments.
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Yamaha Method

The Yamaha music method is primarily aimed at
pre-school children and includes different projects
that will accompany them throughout their growth.
Each age will be matched by specific musical
projects whose task is to maintain the children’s close
connection with the world of music. The aim is precisely
to increase the musical education given to children at
an early age, so that it accompanies them throughout
their development, stimulating their creativity and

imagination.

By approaching music, young children can
discover a sense of freedom and express their emotions
through melodies and sounds. The approach to music
takes place precisely through listening, which is a
fundamental aspect of teaching the little ones about
the diversity of sounds and genres with the aim not only
of being able to recognise them but also to memorise
them. The purpose of this method is precisely to raise
the child’s sound perception by guiding him or her in
the teaching of music in a completely voluntary and
effortless manner. Associating then the introduction
of musical instruments will not only facilitate these
tfeachings but at the same time entertain the little ones
who will perceive music as a real leisure activity.

It takes very little, therefore, to notice that there
are no specific differences between the two musical
methods since they both favour approaching music
in a completely natural and instinctive way. However,
listening is the most relevant tool for infroducing children
to the musical universe, thanks to which it is possible
tfo provide the right instruction and guide them in

identifying sounds, singing and melodies.

The Music

by humanistic music therapy. That is, there is no

Learning Theory is underpinned
‘fundamentalism’ as in the original American method,
which restricts, for example, the ‘out-of-tune’ parent
from singing to their child, as the relational factor and
the emotional bonding of him doing so far outweigh the
benefit of him not doing so. It should never be forgotten
that the ultimate goal of all musical activities is the overall
well-being of the person: only pleasure helps develop
intelligence. The new generations of children required
teachers to apply an updated teaching methodology,

adapted to their psychology.

There is no doubt that their learning capacity,
compared to previous generations, is much faster and
higher, but also more dispersive, as they are stimulated
by a much greater flow of information than previous
generations. Even at a very young age, they use tablets

and technology perfectly.

They have multitasking abilities, which is why
feaching must take into account a speed and flow
of information that is inclined to their approach in
which sounds, colours, movement and play come into
operation in a kind of common flow of information.
we could almost say that learning music takes place
in a subliminal mode through a flow of a lot of other

information with the help of technology.

As the director of a conservatoire, a university
institution of higher education, I rarely deal with teaching

methodologies for children.
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In the Italian musical tradition, the formation of the
musical ear and a global musical learning path open
to every sensitive and rational aspect of the student is

fundamental:

The music Schools dffiliated to the Conservatoire
apply a teaching programs established by the
Conservatoire, based on a vertical curriculum that
adequately prepares for entry to higher Bachelor’s
degree courses: From methods that guide children in
learning the first musical notions through play and body
percussion, to franscriptions for ensembles of various
compositions that foster musical practice, to theoretical
books for more advanced courses, students and
teachers can find useful and effective tools for learning
and developing their skills in the various Italian teaching
methods. The Conservatoire maintains its mission to
develop young musical talents, the professionals of the

future.

The curriculum is very infense and focused on the
study of the instrument. the courses in theory, harmony
and musical analysis, and history of music also maintain
a high level of excellence, so that the student is able to
understand music and have a very high level of musical

fraining.

Particularly in the Italion didactics, emphasis is
placed on the development of instrumental technique,
which, in the first years, is carried out with great intensity
and with a well-structured progressive repertoire that
leads the student to tackle the large repertoire having
the tfechnical bases to play with fluency and full

interpretative awareness.

Itisno coincidence thatin Italy, evenin the last seven
decades, very young performers have distinguished
themselves by excelling in international competitions or

by starting a career with concerts at an early age.

Of course, this does not represent the masses, but
represents a select group of students, who already study
at the conservatory at a very young age and often start
their musical careers at the age of 12-14. These talents
are found mainly on a few instruments: piano, strings,

woodwind and guitar.

I am fully convinced that in the area of teaching
early talent, Italy represents a level of excellence. |
am witness to the 79 conservatories where, especially
in those in the south of Italy, one can hear very young
performers of stratospheric levels; not only from a
fechnical point of view, but also from a purely musical
point of view. Great personadlities, already formed; in

short, professionals.

Conservatoires, music lyceums, music schools
and academies today offer a wide range of musical
tfeaching and courses that can meet the educational
needs of each segment of students and their training
requirements. | consider this very important for the
present and future of music. For the formation of a
conscious public that experiences music as joy, a
moment of sharing, sociality. | think this is also the
inspiring spirit of the International Music Fetsival in Hong

Kong.
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Music’s Aesthetic Function and Educational
Potential: Reflections and Appeals

Music has been used since ancient times fo highlight and
symbolize the core values of a particular society or culture. In
fraditional Chinese culture, the concept of *harmony” has always
dominated the Chinese musical ideology and practice. The *Way
of the Qin,” which is placed af the forefront of the “Four Arts” (qin,
chess, calligraphy, and painting), embodies the highest level of life
and the spiritual aspiration of the fraditional Chinese literati. Looking
at the world, in “pre-modern” societies, music has played a crucial
role in religious traditions. Music was not only directly involved in
religious rituals, but at times even became the central component
of these rituals, as exemplified by the Mass during the Renaissance
period, whose influence continued info the 19th century. In the
secular realm, music was highly valued and focused upon by the
social elite, often used to praise the nobility and dignity of the ruling
power, asseen in French grand opera and Italian opera seria. At the
same fime, the aristocratic class also pursued a refined aesthetic
and sponsored artistic production. After the Enlightenment, the rise
of the middle class and the common people on the historical stage
led modern-era composers (especially the important composers
after Mozart and Beethoven) to promote the modern values of
equality, benevolence, and independence in their music. They
explored the vast and subtle reams of the human spirit through
their distinctive musical language styles, further affirming and
promoting the human ideals of “truth, goodness, and beauty” in
their numerous outstanding classical masterpieces.

Precisely because the classicalmusicalmasterpiecesof the past
and present have distilled the human ideals and pursuits of “truth,
goodness, and beauty,” music possesses an inherent aesthetic
function and profound educational potential. In contemporary
society, music is ubiquitous and readily accessible. The exquisite
music once limited to the enjoyment of the nobility and aristocracy
has now “entered the ordinary homes of the common people”:
from the late 19th to the early 20th century, almost every middle-
class household in Europe and America owned a piano - and a
century later, this social phenomenon of musical dissemination has
been largely replicated in East Asian countries, including China.
Furthermore, the development of the recording industry since the
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20th centfury and the recent advancement of the internet have
made the “popularization” and “democratization” of music a fully
achievable reality.

Inthe face of such asituation, | would like to make the following
appeal: all workers and practitioners involved in music education
should pay attention to and explore the value connotations in
music, so that music can give full play to its aesthetic function and
educative potential in education. My specific proposals are: (1) for
children, teachers should pay atftention to inspiring music learners
to feel the expression and connotation of ‘beauty” in music, so that
they can be nurtured and nourished by ‘beauty’ in the process
of learning music skills; (2) for teenagers, teachers should pay
attention to letting music learners feel the connotation of ‘beauty’
in time; (3) for young people, teachers should pay attention fo
lefting music learners feel the connotation of ‘beauty” in time. (2)
For adolescents, tfeachers should pay attention to the need for
music learners to supplement their musical knowledge (including
knowledge of music theory and simple historical knowledge)
in a fimely manner, so that adolescents with a certain degree
of comprehension can understand and appreciate the ethical
and humanistic dimension of ‘goodness’ in music (especially the
relationship between music and society, history, as well as sister
arts, such as literature and fine arts). In order fo enter the stage of
higher music education and improve the popularisation of music
in society (for music fans and adults with knowledge and culfural
interests), we should pay attention to the excavation of music’s
humanistic connotations and recognition of its values, as well as
the excavation of the complex and multi-faceted ‘frue” values of
music classics in the contemporary multicultural environment, so
as to build up a critical revaluation consciousness of the value of
music. In the contemporary multicultural environment, we should
explore the complex and multi-faceted ‘true’ value connotations
of music classics, and establish a sense of critical reassessment
of values, so as fo create a healthy, rational and in-depth music
cultural environment.

The above is only a personal opinion, please criticise and
correct me if it is wrong or inappropriate.

(If any discrepancy arises between the English translation and
the Original Chinese version, the Chinese version shall prevail.)
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Prof. Jassy Husk

Renowned vocalist and music artist

Professor of Sydney Conservatorium of Music, Australia

THE UNIVERSITY OiF
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Sydney Conservatorium of Music

Education for all

| have long been a passionate student enabler.
| particularly like to work with students that come from
unusual or less advantaged backgrounds. Whether that
is an outreach program for the Gadigal Center at the
University of Sydney (where Indigenous college age
students decide if they will apply for study at the University
and what faculty they might enroll in) or teaching music
at rural schools in Southeast Asia, as | will in September.

Whatlhave seenin my professional practice isahuge
push towards inclusion yet sfill a lack of diversity. Music. |
am asked if it matters that classical music is exclusionary
and how we can stop classical music becoming solely
for the purview of the middle classes.

Inclusion in music education matters for several
reasons: inclusion in music education enriches the
learning experience for all students, promotes equality
and social cohesion, and prepares young people
to thrive in a diverse and interconnected world. By
embracing inclusion, music educators can unlock the

full potential of their students.

Art is not created in isolation from outside influence.
Inclusive music education brings together students from
varied cultural and socio-economic backgrounds,
fostering an environment where diverse musical fraditions
and perspectives can be shared. Diversity encourages
creativity, as students are exposed to a broad spectrum

of human experience.

There are social and emotional benefits to inclusive

music education in a collaborative music environment
that helps to build social skills, emnpathy, and emotional
inteligence. Music, often described as a universal
longuage, can bridge gaps between students with
diverse backgrounds, creafing a cohesive and

supportive learning community.

There has been a trend that | have observed in many
places that | have lived and taught. towards having
access to classical music only in elite schools. However,
ensuring that all students, regardless of their background
or abilities, have access to music education promotes
equal opportunities. Music has the power to uplift and
empower individuals. Equal opportunities helps to break
down barriers and reduce disparities in education, giving
every student the chance to discover and develop their

musical talents.

When

experiences reflected in the music they study, it validates

students see their own cultures and
their identities and encourages greater participation
and interest. This representation is crucial for fostering
a sense of pride and self-worth among students from
underrepresented groups. It is a form of preparation for

all the ways the global influences the local.

Music education is not just about learning to play
an instrument or read music; it is about developing a
wide range of cognitive, emotional, and social skKills.

Inclusive music education ensures that all students can

-266-



& s
HONG KONG

FR

==

]

-

FS 15

INTERNATIONAL MUSIC FESTIVAL

F_BERSRASRIRIEIE

benefit from these holistic developmental opportunities,
helping them to become well- rounded individuals. This
approach nurtures critical thinking, creativity, discipline,
and collaboration, which are valuable skills in any field.
Important skills, too, when we understand that most
students studying music will not go on to be professional

performers.

There are many examples of music enabling
individuals to overcome speech issues like a stutter or
the speech impediment left by a cleft palate. | myself
only came to music as a form of speech therapy after
several years of being clinically deaf as a child which left
me with an inability to produce common sibilant sounds
like Fish, soup, or salad. | was able to over come this with
singing lessons. But that left me with a lifelong global
learning disorder that then meant access to the lengthy
written application process for scholarships offered for
disadvantaged children wanting to study music was
inaccessible for me. | represent many of the struggle’s
students come up against.

The problem of how fo be inclusive is much harder to
define. But | believe the lack of diversity and inclusion in
classical music can be attributed to several interrelated
factorsincluding historical exclusion, barriers, like systemic
bias, and a lack of equal representation to name a few.

There is a long history within European traditions that
lends itself to historical exclusion within the classical music

institution. Historically, we see a favouring of music that
is predominantly composed, performed, and patronised
by white, male Europeans. This legacy is then preserved
through repertoire, cultural perception and institutional

barriers.

The way the classical music repertoire is delineated in
canonical works that are then favoured in performance,
recording. This canon is then perpetuated at high end
music education establishments, but it often focuses
on a narrow selection of works by a small group of
composers, who are mostly white and male. This limits
exposure to and appreciation of the contributions of
composers from diverse backgrounds. Programming
decisions that prioritize the fraditional canon over more
inclusive repertoire reinforce the lack of diversity and
inevitably turn some potential musicians towards more
inclusive genres.

There are cultural perceptions that perceive
Classical music as elitist and inaccessible, this perception
can also alienate potential musicians and audiences
from diverse backgrounds. This coupled with the formal
and sometimes rigid traditions of classical music can
be off-putting to those who feel they do not belong
tfo this world, discourages a wider participation and
engagement within the industry.

Further, the problematic institutional barriers found
at major classical music institutions, such as orchestras,

conservatories, and opera houses. These bastions of
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the classical music world have historically been less
accessible to underrepresented groups. Admission to
prestigious music schools and professional ensembles
often requires significant resources, both financial and
educational, which many marginalized communities
lack. This creates a cycle where access to high-level
fraining and professional opportunities is limited for these
groups. This becomes further problematic as there is a
fiscal diversion from arts and education toward other

areas.

This list is of course a product born within a full
social context that is not exclusive to the classical
music world however does directly inform its creation
and reproduction. Issues of systemic bias and implicit
biases within the classical music world can affect
decisions about hiring, programming, and education.
Often leading to an undervaluation of works by diverse
composers and in turn underrepresentation of musicians
from varying backgrounds in prominent roles. This lack of
representation then feeds alack of divergent role models
in classical music which then can discourage aspiring
musicians from underrepresented backgrounds. When
young musicians do not see people like themselves in
prominent positions within the classical music world,

it can be challenging for them to envision a place for

themselves in the field. This then just perpetuates the
cycle of exclusion.

Finally, the high cost of private lessons, instruments,
sheet music, and other necessary resources can be
prohibitive for many families. And due to the competitive
nature of the field it requires significant investment in
terms of time and money, limiting access for those from
less affluent backgrounds. Meaning that access to a
high-quality music education is unevenly distributed,
with schools in underfunded areas often lacking the
resources to provide comprehensive music programs.
This disparity means that students from marginalised
communities are less likely to receive the early music
education that is crucial for pursuing a career in classical
music.

Addressing these issues requires concerted
efforts from individuals and institutions within from the
community at large. But from within our community
initiafives such as inclusive programming, accessible
scholarships for underrepresented students, outreach
programs, and the promotion of diverse role models can
help to break down these barriers and create a more

inclusive and representative classical music world.
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Music Changes Life
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Jorg Lieser
RNz R R EEEEE
R BEABELRHE

Music is Versatile ( Duocaiduoyi de )

There are many different styles of music that delight and positively move me. Primarily,
it is classical music, but entertaining music from jazz, rock, and pop also plays a significant role
in my life. Music can be so versatile, and | am happy to discover and enjoy different and new
pieces every day.

| particularly enjoy listening to and playing the works of Beethoven, Mozart, Bruckner,
Strauss, and Wagner, whose Ring operas we are currently performing in Saarbriicken.

All the rich experiences and impressions from various compositions in style, expression,
nationality, etc, naturally enrich my teaching activities as well. As a professor of clarinet, |
must ensure that, alongside technical studies, a stylistically confident flexibility and musical

expressiveness are achieved.

NZR - SpEih
Basil Vendryes
Principal Viola, Colorado Symphony

Faculty, Lamont School of Music, University of Denver

Music as a career

| have always felt very blessed to be able to teach, perform and interpret music as a
career. | have been able to draw parallels between life experience and musical expression and
am grateful to share those thoughts with students and audiences over the years. Melodies follow
me through most every day and I m always working to problem solve a phrase or bowing. Al

of us in the field of music are truly lucky!!
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Khor Kar Hoe e
Music Director & Conductor, Choir Master, Music Arranger
Master Degree in Sacred Music
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Professional vocal coach
Founder of “RAS Music & Art”

"Melodies of Growth: The Transformative Power of Music”

Music is closely associated with my life; it is my breath, my joy and also
my endless concern. Despite that, | am always grateful for those feelings of
concern. This is because it helps me to always try harder every day to become
better versions of myself, my family and society. You might wonder, what are my
concerns? It is all about how to help your students improve after each lesson and
how we can help them fly higher and farther.

Life can seem to have ups and downs like melodies, with each note
representing every single special moment in our own timeline. With the
inspiration of music, | feel like there is an invisible source of strength guiding
and empowering me to discover greater goals in my journey. Moreover, music
has taught me how to feel about life, which requires more love, sharing, and
sympathy.

Throughout my music career, | always have my own encouraging quote
that stays in mind :  “Music is joy as it is a journey of self-discovery.” | always try
to help my students be oriented in the right direction with music and show them
that they need to be humble in their pursuit of music. However, you need to be
confident in yourself and your personality.

Additionally, my biggest dream is that every student who reaches out to
music can become a sparkling star in their own way as they show the best version
of themselves, just like how they tried their best to shine when coming to the

"Hong Kong International Music Festival.”
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She Xiao Xue

Full time first violinist, Vancouver Symphony Orchestra
Violin instructor, Vancouver Academy of Music SK Lee collage

| love to be a music doctor

1. Feeling about music :

| feel that music is definitely a window of time. Traveling with the music, we can
get to know different composers and their music styles. It is also very interesting to see
that how different musicians showing different music ideas, but by playing the same
piece.

2. Your music teaching :

Teaching music for meisintroducingmy “bigtoy”  to my students, showing them
how to use different tools and gradients, to make different styles of music. Studying
different music pieces is like playing different video games. | am also constantly learning
while teaching my students, | really enjoy finding different ways to help my students fix
different problems.

3. My life with music.

Music has always been a big part of my life since | was a child. | always feel
fortunate to get to know classical music, and be a professional musician for living. |
enjoy learning different techniques and music styles when | am in school. | am quite
happy that | can be a  “doctor” , to try out different ways to fix different projects now,
and also grateful to experience different kinds of music, from chamber to symphony.

4. Music with my family.

| am quite happy that my non-musician husband started to go to symphony
regularly after we met; and | can play duo with my 4 year old daughter who' s learning
cello.
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Fung HO

Music Director & Conductor
Olympia Youth Orchestra, Los Angeles, California, USA

Continual Education of the Next Generation

Since age 15, music has been a wonderful part of my life but not without disappointments.
However, the satisfaction music brings to one’ s life far surpasses anything unpleasant. Growing
up in Hong Kong, | began learning the violin at age 9. Like most children, | played violin for the
satisfaction of my parents.

During high school (Diocesan Boys'  School), even though | had met several mentors who
brought out my interest in music, | still ended up in the United States studying Biology and receiving
a Masters Degree in Hematology. While | insisted on keeping up with the violin on my own, under
a more open education system and continued taking lessons, luck eventually led me to several of
my most important mentors in my life. After going back to music school and finishing my Masters
in Music from the Manhattan School of Music, | settled down in Los Angeles to continue with my
musical endeavor.

As one steps into the real music world, one needs more than luck and hard work to establish
oneself. We practiced to become the best player we can be, yet we need the knowledge of how we
can move on to the next steps. There is nothing more important than the promotion of one” s art and
continual education of the next generation. The music world has become much more competitive
these days, many more talented young musicians flock to join many live or on-line national and
international competitions. This opened up the door for the need and the opportunity for music
education which go hand in hand with each other.

| had the opportunity of joining the Hong Kong International Music Festival as a member of the
jury for several years. | was very impressed with the success of music promotion as well as raising
the bar in the level of students taking part in the competition. We need to realize that in order to be
able to nurture better musicians in the future, we must put our emphasis on a good and effective
educational system. Be open so the young and talented students can have opportunities to meet
other young and talented students from different parts of the world.
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Danna Xue D

Product Manager
Artist

The Importance of Classical Music Education
in Today’s World

As the world" s challenges become increasingly complex, humans are expected to become
increasingly interdisciplinary and expand their skills to become more familiar with  “systems”  mindsets
and frameworks.

Classical music empowers students with the creative and intellectual foundation necessary to
become the global change makers and peacekeepers of tomorrow. There are several known ways in
which engaging with classical music can strengthen peoples’  abilities: by improving memory, improving
cognitive function, and reducing stress.

Yet, few realize that in addition to individual cognitive benefits, classical music also appeals to larger
institutions within our society. According to Walnut St., an educational talent development agency, students
who play classical instruments are more likely to develop unique and interdisciplinary leadership positions
and passion projects, which can help with admission to Ivy League and top tier schools. In fact, the weight
that a classical music background carries extends beyond the classroom. Case studies conducted by global
institutions and consulting firms such as McKinsey1 revealed that the creative skill sets associated with
classical musicians empowers them to become unique leaders and experts in their professional work as
well.

Even within the various fields of music itself, classical music remains a fundamental discipline that
musicians can continue to inspire and build upon. Producers of popular music, a 28.6 billion dollar industry,
often come from classical music backgrounds and play classical instruments.

Engaging with the chords, melodies, and patterns found in classical music serves as a springboard
for further innovation, continuing to serve as a platform for both innovative self expression and cultural
preservation.

Overall, the significance of making classical music accessible for all members of our society cannot
be undermined. Educational opportunities, competitions, and summits are critical for not only preserving
the artform, but also increasing the access, opportunity, and improving the methods by which students
can continue to appreciate and engage with classical music.
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Mary Au

Music Director, Trinity Presbyterian Church
Keyboard collaborative artist accompaniment

Music making who | am today
Mary Au dedicates herself to furthering her commitment to share her
musical fabric with audiences worldwide.

1. Your life with music

I am a very lucky person who gets to make a living doing something that | am passionate about:
making music.

When | reflect on my music career, | am blessed to have worked as a performing artist,
coach and teacher, and collaborated with renowned classical musicians such as Nathaniel Rosen,
Christine Brewer and Elizabeth Pitcairn. | was also fortunate to experience the pleasure of working
among some of the most powerful individuals in the music world. My business career within the
entertainment industry (at the Grammy Awards and at a record label) gave me the opportunity
to develop a relationship with some highly respected world class recording artists, pedagogues,
composers, engineers and executives such as Van Cliburn, Rostropovich and Sting. My association
with these individuals gave me a profound understanding of artistic excellence and strengthened my
commitment to embrace a career of service through music. Their encouragement and recognition of
my musical talents led me to pursue my passion to perform music, especially for people who would
not otherwise have the opportunity to attend live classical performances, “audiences starving for the
peace and beauty that music provides” . This helps to further the artistic, cultural and humanitarian
mission of individuals, organizations of our country and of our world.

2. Your music teaching

Mary Au, a committed advocate of music education is currently a member of the piano faculty
at California State University, Dominguez Hills. She has presented master classes in music festivals,
universities and music conservatories and taught in institutions of higher learning as well as privately
in the United States and China. Au has performed, coached and collaborated with numerous young
artists in various music festivals and camps. She has fostered opportunities and open doors for young
artists and be a mentor to them. Many of her students are soloist, recording artists, orchestral and
chamber musicians, music teachers and laureates of international and national music competitions.
She has also been a judge on competition juries. Her dedication to guiding and nurturing developing
musicians has earned her the “Remarkable Women Award” and the “Mellon Excellence in
Mentoring Award” .
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My career as a professional musician has taught me that every detail and idea in music is critical
to the meaning of the whole work. As an educator, we should always be sensitive to what works best
for the student within the context of the musical passage: fingering, interpretation... Loud and soft
is not a sufficient tonal vocabulary; the color and life of the piece need to burst out. All the details:
the direction, mood, colors, climax, story, harmony and history surrounding the piece need to be
directed on the goal of creating a beautifully interpreted and performed piece of music and helping
students direct their concentration toward the goal of making the best music they can.

3. Your feeling about music

Music has the power to help people in our society to unite through the beauty of music and
work toward the common good of a society where our resources are spent on educating our youth.
It can create positive feelings in individuals; keep our children focused and provide a sense of
community for all.

4. Music with your family

My parents brought me up to believe that | can accomplish anything | put my mind to. They
fostered my desire to learn, to pursue my dreams, and to bring joy to others through my music and
work. Their dedication, encouragement, love and understanding as well as all those | have had the
privilege to work with have contributed to my development and made me who | am today. | dedicate
my service through music to all of them and continue to uphold my commitment to a lifetime of
music making, providing opportunity for audiences to experience the beauty and hopefulness of live
classical music.

My parents and siblings can all play a musical instrument.

Mary Au, Ms. Au is a graduate of the Royal Academy of Music and the University of Southern
California. She is currently a member of the piano faculty at California State University, Dominguez
Hills. As a former executive of the GRAMMY Awards.
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